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Motivation of Advanced Japanese Life-Long Learners in Hong Kong:  
An Investigation of Motivation through the Background History of 
Learners’ Language Learning  
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This study investigates three advanced Japanese life -long learners’ motivation 
through their language learning histories. According to the study of Japan Foundation 
(2008), about 70 percent of learners in Hong Kong are life-long learners. However, 
most studies on Japanese education in Hong Kong focus on college/university learners 
(e.g. Sakai, 2000; Yorozu & Murakami, 2009). It is therefore necessary to investigate 
life-long learners in Hong Kong, considering the prevalence of this particular group of 
learners. Especially, as these learners have no regular examinations or classrooms to 
compel their continued language learning, it is important to know what motivates 
them to study Japanese and sustains their efforts. 
While a number of studies have investigated learners’ motivation (e.g. 
Kurahachi, 1992; Ayabe, Karino, & Ito, 1995; Li, 2003) these have been based on 
questionnaires that failed to explore the motivational changes of an individual’s 
learning over time. Given the view of motivation advanced by  Dörnyei (2003) and 
Deci and Ryan (2002) as a process that learners go through, it is important to examine 
the individual histories of target language learners . This study adopts a qualitative 
research method using life history (Tani, 1996) and narrative inquiry (Pavlenko, 2007) 
to investigate learners’ individual language learning histories. By analyzing each 
learner’s individual history, the researcher investigates the factors that motivate life-
long learners through their continuing studies.  
Throughout the research, it was found that research participants in this study 
were not learning Japanese for the Japanese Language Proficiency Examination and/or 
occupational purposes, but they were learning for fun. Thus, their intrinsic motivation 
was higher than extrinsic motivation. Most importantly, those learners found the 
meaning of learning Japanese by connecting with other people, such as their peers, 
Japanese employers, Japanese friends, and friends in  Hong Kong who do not speak 
Japanese. The finding of this study suggests the importance of offering opportunities 
for learners to network in the community through a foreign language.  
 




































Gardner & Lambert のような社会的，文化的側面だけではなく，より多様な側面が
あるということが指摘され始めた(Crookes & Schmidt, 1991; Dörnyei, 2001)。 
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表 2 協力者のプロフィール 
協力者 性別 年齢 職業 日本語学習歴 
アニー 女 20 代後半 日系企業勤務 10 年 
クリスティー 女 30 代前半 英語学校勤務 15 年 













っと香港で日本語を学んでいる。「最初は Kinki Kids のアイドルが好きで」日本
語を勉強し始めて，「直接彼らの言葉をわかりたいから，翻訳とかじゃなくて，自
分で感じたいと思って，勉強が始まった」。 
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Rethinking the Meaning of Loyalty 
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 Rethinking the Meaning of Loyalty 
A Comparative Study of Chūshingura 1/47 and Red Cliff 
 
Introduction 
With different personal values and historical-cultural backgrounds, nations around the 
world have different interpretations of the concept of loyalty. Shouwen jiezi jiaoquan 
(Commentary on Explaining Simple and Analyzing Compound Characters) (Xu 1962-64: 292) 
describes ―loyalty‖ as the ―center of the heart,‖ which indicates that the core value of the 
Chinese version of loyalty lies in wholehearted respect and support for others. In English, 
―loyalty‖ is defined in Oxford Advanced Learner’s Dictionary (Wehmeier 2005: 916) as ―the 
quality of being faithful in your support of somebody and something.‖ Japan’s Kōjien 
(Shinmura 1991: 1661) defines ―loyalty‖ as ―sincerity and faithfulness towards the country 
and its ruler.‖ It can be observed from the three definitions that the foundation of loyalty lies 
in faithful treatment of others. The term loyalty is applicable in various kinds of 
relationships including loyalty to one’s country, ruler, family or friends. Loyalty appears to 
have similar meanings in the above three languages. However, remarkable discrepancies 
arise when one approaches the concept from the perspective of people’s behavior. Some 
nations stress the importance of loyalty to the ruler, while some tend to emphasize fraternal 
loyalty and filial piety. Chinese, for example, show great respect for the patriotic general Yue 
Fei. They also yearn for fraternal loyalty like the relationship between Liu Bei, Guan Yu and 
Zhang Fei, as depicted in Sanguo yanyi (Romance of the Three Kingdoms, Three Kingdoms 
hereafter). Japanese, on the other hand, volunteered to become kamikaze pilots for the sake 
of the emperor, and like the samurai in Chūshingura (The Treasury of Loyal Retainers, Loyal 
Retainers hereafter), they were willing to sacrifice their lives for their master. Japanese 
society in general values ―country‖ more than ―family,‖ but the Chinese society thinks the 
opposite. In other words, Chinese culture emphasizes filial piety rather than loyalty. It may 
be appropriate to look at such cultural difference as differing interpretations of loyalty, or 
even regard it as a transformation, or reinterpretation of the meaning of loyalty that had 
taken place in Japan. Lord-vassal is not the only vertical relationship of high importance in 
Japan, as parent-child and elder-younger brother/sister relations are also crucial to Japanese 
society. In comparison, Chinese people tend to view brotherhood more in the sense of a 
horizontal relationship. Differences between the interpretations of loyalty are in fact 
reflected in literary works in both nations. 
In Chinese and Japanese literature, Three Kingdoms and Loyal Retainers are perhaps the 
two most representative works on the notion of loyalty. Although both of them carry 
significant weight in their own country, the destinies of the two classics seem to be complete 
opposites of each other when they are exported overseas. Since Three Kingdoms first arrived 




in Japan during the Edo period, Japanese have embraced this example of classical Chinese 
literature with exceptional enthusiasm. On the other hand, Chinese audiences have found it 
difficult to agree with the ideology expressed in Loyal Retainers. During WWII, Japanese 
film critic Hazumi Tsuneo recommended Genroku Chūshingura (The 47 Ronin) 
(1942/Mizoguchi Kenji) to Chinese director Maxu Weibang in Shanghai. Although Maxu was 
deeply impressed by the director’s skillful shooting techniques, he could not agree with the 
value of loyalty highlighted in the film (―Author‖ 2006: 76). Despite the fact that Loyal 
Retainers also centers on the theme of loyalty, it has nonetheless failed to touch the hearts of 
Chinese people. Arguably, Loyal Retainers failed in China because the Japanese story does 
not match the Chinese definition of loyalty.  
This research firstly explores the development of the concept of loyalty within the context 
of Chinese and Japanese history. Secondly, interpretations of loyalty by the Chinese and 
Japanese will be examined through the study of Three Kingdoms and Loyal Retainers. In 
order to attend to recent social phenomena, this paper attempts to achieve these goals with 
reference to recent works, namely John Woo’s Red Cliff (2008) and Red Cliff II (2009), and 
Chūshingura 1/47 (2001/Kawake Shunsaku). 
 
Romance of the Three Kingdoms 
Myriad historical accounts concerning the Three Kingdoms period, including official and 
unofficial history, plays and novels are available, but Sanguo zhi (Records of the Three 
Kingdoms) is one of those that have been assigned a relatively high level of credibility. 
Written by Jin Dynasty official Chen Shou, the book documented 90 years of history spanning 
from the Yellow Turban Rebellion in the final years of the Han Dynasty to the establishment 
of the Jin Dynasty. 
During the late Yuan and early Ming period, Luo Guanzhong created Three Kingdoms 
based on Records of the Three Kingdoms as well as popular folklore of the time, while also 
adding personal touches to the stories. The novel was edited by Mao Lun and his son Mao 
Zonggang during the Kang Xi period, when it eventually became the 120-chapter Three 
Kingdoms as it is known nowadays. The story has already been translated into over ten 
languages. Although Luo’s work has been criticized as consisting of ―70 percent history and 
30 percent fiction,‖ its easily comprehensible style made it popular amongst readers from all 
walks of life, making it more influential than official histories. Three Kingdoms expert Yi 
(2007: 13) states that ―the power of literature surpasses the influence of historical records.‖ 
Three Kingdoms tends to praise Liu Bei and degrade Cao Cao in order to satisfy the public’s 
desire for a unified country and pursuit of virtue ethics, that is, ren (benevolence), yi 
(righteousness), li (ritual), and zhi (wisdom).1 Our belief in these values has in fact been 




strengthened by recent adaptations of classic literature, be it John Woo’s Red Cliff I & II or 
Daniel Lee’s Three Kingdoms: Resurrection of the Dragon (2008). Each of the main 
characters in Three Kingdoms possesses a distinctive personality and outstanding attributes, 
such as the enigmatic Cao Cao, benevolent Liu Bei, chivalrous Guan Yu, invincible Zhang Fei 
and ingenious Zhuge Liang. Guan and Zhuge are considered role models of the country; they 
are even worshiped in Chinese temples. It has been discovered in research that Guan is the 
most worshiped male figure, putting him on par with ancient China’s greatest scholar 
Confucius (Huang 1967: 1, 6). The Three Kingdoms boom, as observed by many, has never 
subsided.2  
 
The Treasury of Loyal Retainers  
Loyal Retainers generally refers to literary works based on the Genroku Akō Incident (Akō 
Incident hereafter). It has been said that ―speaking of classic Japanese film, Westerners 
usually think of Shichi nin no samurai (Seven Samurai) (1954/Kurosawa Akira), while 
Japanese consider Loyal Retainers as the masterpiece‖ (Yomota 2003: 97). The Akō Incident 
happened in 1701 in the Edo period. Forty-seven samurai avenged their master by 
committing the crime of murder, which eventually led them to the ultimate 
punishment—seppuku (harakiri, stomach-cutting). The incident raised controversy in 
society because the idea of loyalty towards one’s lord was shaking under the influence of 
Tokugawa’s political education. This incident made samurai reconsider the true meaning of 
loyalty. In 1748, 47 years after the incident, Takeda Izumo created a puppet show titled 
Kanadehon Chūshingura (The Treasury of Loyal Retainers) to commemorate the loyal 
samurai. Japanese obsession with Loyal Retainers is apparent since the classic has already 
been adapted into over 100 films and drama series. Katō ([1975–80] 1995: 110) points out 
that Loyal Retainers exposes the public’s resistance against the existing social system. He 
argues that the story has an intention to disrupt public order (kōteki chitsujyō) based on 
personal sentiments (shiteki kanjyō). It can be speculated that Loyal Retainers will stand 
the test of time in Japan because Japanese are also confronted by the ―public vs. private‖ 
dilemma in many aspects of life. 
 
Chinese People’s ―Loyalty‖ 
The Chinese definition of loyalty constitutes the spirit of Confucianism and Legalism, with 
emphasis on loyalty to a benevolent ruler. However, this version of loyalty failed to 
materialize because rulers throughout different dynasties had insisted fervently on 




unquestioned loyalty towards one’s superior (and so the blind loyalty paid by Qu Yuan and 
Yue Fei are considered virtuous). In the ancient Chinese political arena, loyalty even served 
as a survival tool for opportunists. Coupled with various forms of totalitarianism, a vassal’s 
obeisance was only superficial. Discrepancies between the ideal lord–vassal relationship and 
the reality forced the people to create an unusual version of loyalty, brotherhood or 
friendship. Indeed, there are numerous Chinese stories praising the beauty of friendship, 
such as the story of Zu Di and Liu Kun from the Jin Dynasty. Loyalty and righteousness also 
form the basis of Jin Yong’s famous martial arts novels. Heroes including The Heaven Sword 
and Dragon Saber’s Zhang Wuji and The Legend of the Condor Heroes’ Guo Jing all put their 
lives at stake for their bosom friends. Jin ([1981] 1997: 198) once commented that, ―[I]n 
Chinese thinking, law breakers are accepted in society. To a certain extent, they are even 
emblematical of disdain for power and order. Somehow they bear images of a hero. 
Unfaithful or disloyal behaviors are however strictly forbidden in society.‖ Furthermore, he 
points out that while Chinese find it acceptable to overthrow a ruling power, they consider 
betrayal of a friend as absolutely unforgivable (Jin [1981] 1997: 202). 
 
Three Kingdoms in China  
Liu Bei’s relationship with his vassals can best be described as brotherly. In Red Cliff, Cao 
Cao sighs, ―Liu Bei was defeated over and over again, but why do his generals still follow 
him?‖ Liu treats his followers as brothers. In return, his commanders have no hesitation in 
sacrificing themselves for him. John Woo repeatedly shows Liu making shoes for his generals, 
demonstrating how much he loves his subordinates. In contrast, the merciless Cao sees his 
followers as nothing more than pawns in his ambitious plan, his relationship with his 
commanders is thus full of suspicion. Conflicts between the two characters, therefore, draw 
our attention again to the virtue of benevolence, symbolized by Liu. 
Red Cliff grossed 26 million US dollars in box-office revenue in mainland China, Hong 
Kong, Taiwan, Korea and Singapore only a few days into its theatrical release.3 Although 
superstars such as Tony Leung and Kaneshiro Takeshi probably contributed to the success of 
the film, support from fans of Three Kingdoms cannot be overlooked. To make it more 
entertaining, the Battle of Changban and Eight Trigrams Formations, along with some 
comical scenes are included in the adaptation. Nonetheless, these additions have not 
overshadowed the director’s intention to promote loyalty. 
Tony Leung reveals that John Woo regards the character he played, Zhou Yu, as the 
―perfect hero‖ (Niu 2008: 53). In an interview with Hong Kong Film, Woo comments that the 
modern society lacks noble ideals while personal gain comes before everything. Yet his 
movies are reminiscent of ―something all of us used to have,‖ that is, loyalty, righteousness 
and commitment in friendship (Niu 2008: 50). In Red Cliff, Zhou Yu is portrayed as an 




educated, capable and compassionate commander. He and Zhuge Liang are not as 
treacherous as they are in the original novel. On the contrary, a sense of brotherhood exists 
between them. Three Kingdoms originally contains the story of Huang Gai pretending to 
defect in order to trick Cao Cao. In Red Cliff, however, Zhou terminates the plan because he 
cannot bear to see the veteran being tortured. In the film, Cao sends the bodies of soldiers 
who died from typhoid fever to the waters of Eastern Wu in order to spread the virus to his 
enemy. Yet, Zhou is not intimidated by the risk of infection. His main concern is to bury these 
bodies properly so they can rest in peace. It is through Zhou’s behavior that Woo is able to 
show his respect for life and peace.  
Zhuge Liang (Kaneshiro Takeshi) is a faithful strategist with integrity. His famous quote 
―Spare no effort in accomplishing the task; striving to the utmost of one’s life‖ expresses his 
loyalty to the Liu family. The saying had become an aphorism for loyal vassals of later 
generations. In episodes like ―Zhuge Liang borrowing Cao Cao’s arrows with straw on 
vessels‖ and the ―empty city stratagem,‖ Luo Guanzhong portrayed Zhuge as an intelligent 
man who masters astronomy and divination. Although the true character of Zhuge may have 
been lost in Luo’s supernatural depiction, he remains an irreplaceable symbol of loyalty, 
integrity and wisdom. In fact, Red Cliff also contains a detailed narrative of Zhuge’s loyalty 
and intelligence. When his master Liu Bei struggles with adversity, Zhuge supports him by 
providing constructive advice. As Yi (2007: 235–6) suggests, Zhuge remains loyal to Liu not 
only because of Liu’s chivalrous image, but also because Liu represents the continuity of the 
Han Dynasty. Therefore, Zhuge could establish his ideal empire through assisting Liu. His 
support for Liu also matches perfectly with the Chinese people’s aspiration to help the weak. 
In the presence of an aggressive Cao Cao, Zhuge becomes a hero who fights against 
unfairness and injustice.4 
Zhao Yun (Wu Jun) is another outstanding character in the film. Zhao’s chivalrous act as 
described in Chapter 41 of the Three Kingdoms ―Liu Xuande leads his flock over the River; 
Zhao Zilong rescues master Liu single-handedly‖ (Luo 2004: 313) made him a faithful figure 
in history. In 208, Cao Cao launched an attack on Liu Bei but Liu’s people willingly fled with 
their benevolent ruler. As a result, Liu’s troops were slowed down by the refugees and Cao 
finally caught up with Liu in Changban. When Zhao Yun found that Liu’s wives and son were 
left behind because their carriage had broken down, he galloped towards Changban and 
defeated over 50 of Cao’s men before rescuing Liu’s son, Ah Dou. Three Kingdoms depicts 
Zhao’s heroic act as follows: 
 
  The cornered dragon bathed in red took wing 
  And cleaved the enemy lines by Steepslope Bridge. 
  In two score years and two the babe will reign; 
  Zhao’s superhuman might thus earned his fame. (Luo 2004: 320) 
 




When Zhao brought Ah Dou safely back to Liu Bei, Liu instantly threw the infant to the 
ground and said, ―For the sake of a suckling like you, I risked losing a great commander!‖ 
(Luo 2004: 322). Zhao picked the young master up and said, ―If I cut my heart out here, I 
could not repay your kindness to me‖ (Luo 2004: 322). Liu could sacrifice his son for his 
general, while Zhao was ready to sacrifice his life for Liu. Commitment between the two has, 
as a matter of fact, surpassed that of a lord-vassal relationship. Through Red Cliff, not only 
is John Woo able to recreate the captivating political treachery in Three Kingdoms, he also 
reinforces the subject of humanism, which he always tries to promote. In summary, the 
success of Red Cliff lies in its ability to appeal to the public with moral values, as well as its 
depreciation of infidelity. 
 
Three Kingdoms in Japan 
It is not clear how Three Kingdoms entered Japan but it has been said that the first 
Japanese version of Three Kingdoms was translated by Ko’nan Bunzan in 1686. After the 
initial translation, other versions of Three Kingdoms were also produced, such as Nomura 
Aisei’s Sangoku-shi monogatari (The Tale of Three Kingdoms, 1940). These books facilitated 
the popularization of the Chinese classic. Yoshikawa Eiji’s novel Sangoku-shi (Romance of 
the Three Kingdoms, 1948) again generated the Three Kingdoms boom after the war. In his 
work, Yoshikawa skipped the extended fighting scenes in the original story, and put more 
effort on portraying individual characters. The novel was well received by the public because 
of its unique insight into the story (Qiu and Wu 2006: 86).  
Japanese enjoy Three Kingdoms as much as their Chinese counterparts. Watanabe (2009: 
87) believes that it is the friendship between Liu Bei, Guan Yu, Zhang Fei and Zhao Yun, as 
well as the beauty of self-sacrifice that make Three Kingdoms such a compelling story. Red 
Cliff grossed 6.6 billion Japanese yen two days into its theatrical release. Moreover, the Dai 
Sangoku-shi ten (Great Romance of the Three Kingdoms Exhibition) organized by the 
Ministry of Foreign Affairs at Tokyo Fuji Art Museum since May 2008 has attracted over one 
million visitors. Cultural products related to Three Kingdoms come in various forms 
including Chin Shunshin’s historical fiction Hihon Sangoku-shi (Three Kingdoms, 1974), 
comic series such as Yokoyama Mitsuteru’s Sangoku-shi (Three Kingdoms, 1971-86), 
Yamahara Yoshito’s Ryūrōden (Legend of the Dragon’s Son, 1993-), and Ikegami Ryōichi’s 
Lord (2004), and video games such as Koei’s production Sangoku-shi series (Romance of the 
Three Kingdoms, 1995-2006) and Shin sangoku musō (Dynasty Warriors, 2001). Morita 
suggests that Three Kingdoms has become a spiritual pillar for Japanese during the 
turbulent post-war period. It was in Three Kingdoms which they hoped to find true heroes as 
well as life philosophies that could pull them through the time of upheaval (Wen 2009). 




Another reason that makes Three Kingdoms popular in Japan is the similarities between 
the era of Three Kingdoms and Japan’s Warring States period (1476-1603). The Warring 
States period was a time that saw the emergence of numerous heroes such as Oda Nobunaga, 
Takeda Shingen and Uesugi Kenshin. Moreover, Takenaka Hanbē is always described as 
Japan’s Zhuge Liang because Toyotomi Hideyoshi paid three visits to Takenaka to seek his 
assistance.5 Oda and Maeda Keiji are referred to as Japan’s Cao Cao and Lü Bu respectively.  
Interestingly, Japanese have no intention to praise Liu Bei and degrade Cao Cao. 
Watanabe (2009) argues that there is no absolute right or wrong between Cao, Liu and Sun 
Quan but only different ideologies in managing the country.6 Yi Zhongtian has been severely 
criticized for defending a traitor when he tries to restore Cao’s reputation in his books. 
Furthermore, Yoshikawa Eiji even portrayed Cao as a charismatic villain.7 Japanese admire 
Cao because he reminds them of Oda Nobunaga. Both of them possessed striking qualities of 
a domineering leader and they were the most powerful of all. In fact, Japanese have a unique 
way of looking at the strong: it is believed that they can transcend moral standards with 
their mighty power. Dower (1986: 11–13) points out that the typical heroes or gods in 
Japanese folklore usually have two faces. They can be ―protective and tutelary beings‖ but at 
the same time potentially destructive creatures. He argues that this two-faced characteristic 
partly explains why Japan’s attitude towards the US changed abruptly once WWII ended. By 
the same token, Cao and Oda can be compared to Godzilla, a typical character whom 
Japanese respect and fear. 
 
Japanese People’s ―Loyalty‖ 
After WWII, Japan came under Allied occupation for as long as seven years. To suppress 
feudal ideology, publicize democracy and tame the Japanese people’s desire for revenge, 
General MacArthur imposed a ban on the making or screening of jidaigeki (period drama). 
Consequently, Loyal Retainers disappeared from the Japanese cinema for a certain period of 
time.8 When Yoshikawa’s Romance of the Three Kingdoms was released, following the long 
absence of the ―chivalrous and martial arts‖ culture, it came at the perfect time. Today, Loyal 
Retainers is still frequently seen in Japanese media, proving that the 47 samurai never die 
with the change of time. 
After the Tokugawa period, the term loyalty was normally associated with the Japanese 
emperor, although it was occasionally associated with the unwavering commitment of a 
lord-vassal relationship during the Edo period. This commitment is perhaps most prominent 
in the relationship between a samurai and his feudal lord. A samurai’s loyalty towards his 
master originated from the spirit of bushidō. Developed in feudal Japan during the 12th 
century, bushidō generally refers to the samurai’s belief and way of life; it is a moral code 




that combines the teachings of Confucianism, Buddhism, Shintoism and Taoism (Nitobe 
[1899] 2004: 11-14). Bushidō was originally a philosophy of humanism. It enabled samurai to 
make truthful and responsible decisions when facing the ―loyalty vs. righteousness‖ dilemma. 
Although a samurai should uphold loyalty to his lord, ideals such as benevolence and 
righteousness must not be compromised because he would otherwise become a cold-blooded 
servant with no individuality. However, shōgun and Japanese emperors took advantage of 
the existing cultural meaning of loyalty in order to strengthen their power. They emphasized 
the importance of loyalty to the lord and love for the country, and the samurai’s loyalty thus 
applies to authority at the top level. Consequently, bushidō was considered synonymous with 
unconditional and unwavering loyalty to the country, which implied that loyalty existed only 
at a national rather than a personal level. 
In the early Meiji period, officials transformed the samurai’s loyalty to his master into 
absolute devotion to the emperor (Murakami and Sakata 1981: 511). Their intention to do so 
is scrupulously reflected in Gunjin chokuyu (The Imperial Rescript to Soldiers and Sailors) 
issued in 1882.9 Benedict ([1946] 2005: 209) describes absolute loyalty to the emperor at that 
time as follows, ―[T]hey sought to teach [the people] that in fulfilling chū [loyalty] one 
fulfilled all other duties.‖ The ruler’s ambition to justify autocracy and imperialism became 
patently obvious. 
Bushidō considers loyalty as a samurai’s faith, which means he is allowed to disobey orders 
issued by a superior in order to uphold virtues like benevolence, righteousness and loyalty. 
Nonetheless, the spirit of bushidō took on the meaning of unconditional commitment after 
the original concept was significantly reinterpreted. Emphasis on absolute loyalty to shōgun 
or emperor was particularly prominent during the Tokugawa and Meiji periods, which 
resulted in the suppression of loyalty at the personal level. As a nation that values the 
ideology of collectivism, individuality has always been stifled. Nowadays, Japanese still 
suffer from the collectivism-individualism dilemma. The reason behind the popularity of Lost 
Paradise (1997/Morita Yoshimitsu) amongst middle aged Japanese is the film’s capacity in 
exposing how collectivism obliterates one’s individuality.10 These examples illustrate a social 
phenomenon that has long existed in Japan: when facing the public-personal interest 
dilemma, Japanese who are generally regarded as uncompromising collectivists, would 
sacrifice personal interest for the greater good of all.  
 
The Treasury of Loyal Retainers in Japan 
Loyal Retainers perfectly illustrates the samurai’s dilemma of virtue: they need to remain 
loyal to their master as well as to the shōgun (Benedict [1946] 2005). The 47 rōnin execute 
Kira to demonstrate their loyalty to their feudal lord. Loyalty to the shōgun, however, also 




remains intact as they commit seppuku. In other words, they sacrifice their lives to allow 
coexistence of the two contradicting ideals. Chūshingura 1/47 is also based on the Akō 
Incident, yet the TV drama is different from the conventional version. The title ―1/47‖ 
suggests that one of the 47 samurai, Horibe Yasubē (Kimura Takuya) is being singled out. It 
is generally believed that the revenge was orchestrated by Ōishi Kuranosuke. He is usually 
the protagonist in Loyal Retainers adaptations, such as Inagaki Hiroshi’s Chūshingura (47 
Samurai, 1962) and Ichikawa Kon’s Shijūshichi-nin no shikaku (47 Ronin, 1994). In 
Chūshingura 1/47, however, Horibe becomes the mastermind behind the vendetta, while 
Ōishi suggests seeking justice through nonviolent measures. These alterations turn Horibe 
into a remarkable character and add a touch of individualism to the story. 
The name Kimura Takuya has been associated with the belief of ―staying true to oneself.‖ 
In TV series such as Beautiful Life (2000/TBS), Hero (2001/Fuji TV), Good Luck! (2003/TBS) 
The Grand Family (2007/TBS), Change (2008/Fuji TV) and Mr. Brain (2009/TBS), he plays 
an individualist who refuses to go with the flow. These characters contrast sharply with the 
typical Japanese who are generally regarded as collectivists. Chūshingura 1/47 is no 
exception. Horibe says to Ōishi, ―Trusting myself was the only way to survive.‖ When his wife 
asks him why he cannot leave the past behind and start a new life, he replies, ―Samurai 
spend their lives looking for a place to die.‖ The majority of the Loyal Retainers films reach 
an explosive climax when the 47 rōnin raid Kira’s mansion, while the seppuku scene would 
only be described by subtitles. In Chūshingura 1/47, however, Horibe is shown preparing for 
seppuku. When he kneels down and sets to plunge the sword into his abdomen, he suddenly 
stops and asks for a piece of tissue because his nose is itching. The camera then shows a 
close-up of him clearing his nose. The scene not only suggests that Horibe has no fear of 
death but also voices his disgust for the verdict.  
Chūshingura 1/47 is a manifestation of loyalty to one’s heart, which is an idea consistent 
with the most fundamental teaching of bushidō: stay true to one’s conscience. This explains 
why Horibe sees no value in life if he has to break the moral principles. Chūshingura 1/47’s 
revolutionary approach echoes with the growing emphasis on individualism in Japanese 
society. The new generation’s desire to break away from the group is reflected in Kimura’s 
individualistic character. As an island country, Japan had experienced long periods of 
seclusion. In order to survive so many natural disasters, unity among the islanders is 
required. This in turn led to the development of a highly collectivist society. The ―collectivist 
mentality‖ has developed into a national character that takes personal sacrifice for granted. 
Japanese speak of harmony and they have strong sense of dependence on their group. 
Deviation from the social norm or any kind of individualism is strictly prohibited. Having to 
suppress their emotions, Kimura thus becomes the figure that projects their desire for 
personal will. He is well accepted in such a highly collectivist society because he always takes 
a judicious line, meaning that he is not a threat to the society.  




The Treasury of Loyal Retainers in China 
Unlike the popularity of Three Kingdoms in Japan, Loyal Retainers fails to capture the 
hearts of Chinese audiences despite its unprecedented success in Japan. Mizoguchi Kenji’s 
The 47 Ronin was produced during WWII. Its storyline was largely shaped by the idea of 
patriotism and loyalty. In the film, Ōishi repeatedly asks himself whether taking revenge for 
his master means betrayal of the emperor (Satō 1995: 128). Although Chinese director Maxu 
Weibang was overwhelmed by the lavish Japanese production, he admitted that it was 
difficult to make sense of some parts of the film. Hazumi Tsuneo commented that, ―Maxu was 
referring not only to the complicated storylines in Loyal Retainers, but also our distinctive 
national character‖ (Tsuji 1998: 388). Loyal Retainers is a story about revenge and 
self-sacrifice for one’s master. To the Chinese public, however, such a story appeared 
unconvincing. Okazaki (1996: 12) points out that from the 1920s to 1930s, heroes in 
traditional Chinese martial arts novels neither serve a lord nor possess authoritative power. 
Instead, they are generally chivalrous heroes from the lower-class. Chinese lost faith in the 
government because the Qing Empire was so corrupted that it did nothing to prevent foreign 
powers from dividing China. Okazaki thinks that the ―loyalty to lord‖ ideology failed to 
become established in China probably due to this reason. 
To the Chinese, loyalty lies at a much more personal level: it is primarily applicable to 
friendship. Chinese disagree with the samurai’s act of giving up life, family and friends in 
the name of loyalty and obedience to the superior. Furthermore, heroes in Shuihu zhuan 
(Water Margin) and Three Kingdoms emphasize loyalty to friends rather than the rulers. 
Master of martial arts novel Jin Yong and president of Sōka Gakkai (Value-Creation Society) 
Ikeda Daisaku once had a conversation on human relationships in China and Japan (Jin and 
Ikeda 1998: 203-16). Ikeda notes that Japan is a ―vertical society‖ with an extremely 
stratified and rigid class system, which is characterized by superior-inferior relationships. 
Equality amongst people in society (friendship) hence barely exists. Due to the lack of 
friendship, loyalty is directed at the lord, which implies that samurai would swear allegiance 
even to a tyrant or fatuous ruler. Japanese literature is never short of works about 
vassal-lord relationships such as Mori Ōgai’s Abe ichizoku (The Abe Clan) and Yamamoto 
Shūgorō’s Momi no ki wa nokotta (The Fir Trees Remain), while stories about friendship are 
scarcely available. In contrast, a ―horizontal society‖ emphasizes the development of personal 
and equal relationships. Jin believes China is a society that values loyalty to friends. 
Moreover, friendship is considered more important than romantic relationships on many 
occasions. The old Chinese saying goes that, ―A wife is like a piece of clothing while brothers 
are like legs and arms; it is possible to mend damaged clothes but impossible to reattach 
broken limbs.‖ Putting aside the sexist implication, the saying indeed reflects the Chinese 
view on friendship. The oath sworn by Chinese when they become brothers echoes the same 




logic: ―We ask not to be born in the same year, in the same month and on the same day. We 
merely hope to die on the same day.‖ 
The conversation between Jin and Ikeda brings out the realization that a people’s value 
system is closely associated with their nation’s social structure. ―Horizontally structured‖ 
China emphasizes the importance of loyalty to friends, while ―vertically structured‖ Japan 
stresses the significance of loyalty to one’s lord. What Loyal Retainers demonstrates is the 
latter, which is an idea that does not match with mainstream Chinese thinking. In Chinese 
history, very seldom did any swordsman assassinate high-ranking officials or the emperor to 
take revenge for his superior. It is, therefore, of little surprise that some critics disagree with 
the story in Hero (2002/Zhang Yimou) in which Jing Ke fails to assassinate Qin Shi Huang 
because he wishes to realize Qin’s dream to unite China.11 In Loyal Retainers, however, the 
47 samurai are motivated by the desire to avenge their master, hence, the ―loyalty to lord‖ 
mentality is fundamentally different from the Chinese ideal of ―dying for a good friend.‖ 
What Loyal Retainers presents is a ―vertical society‖ that clearly contradicts with China’s 
―horizontal society.‖ This is a major reason why Chinese find the story of Loyal Retainers 
unconvincing. Furthermore, Chinese have a preference for heroes who fight against all odds 
single-handedly, such as those in Cike liezhuan (Biographies of Assassins) and Water Margin. 
The story of 47 samurai killing one man, however, unavoidably produces an unfair image. 
Moreover, the purpose of the killing is not to challenge the authority because at the end they 
willingly commit seppuku. The samurai portrayed in Loyal Retainers are fundamentally 
different from the Chinese image of a hero and this is another reason that can explain the 
failure of Loyal Retainers in China. The conflict between public justice and personal 
relations also exists in Chinese history. However, unlike Japanese who place the group’s 
interest before everything, Chinese tend to choose personal relations over public justice. In 
Water Margin, for example, Song Jiang and his group of bandits should be punished for 
breaking the law from the public justice point of view, yet this group of outlaws is actually 
supported by the public, which proves Chinese discontent with authority and their support 
for righteousness.  
 
Conclusion 
Three Kingdoms and Loyal Retainers reveal different interpretations of loyalty by the 
Chinese and Japanese. Although Three Kingdoms is regarded as a story of loyalty, its 
emphasis lies in the bond of brotherhood. On the contrary, what Loyal Retainers stresses is a 
vertical lord-vassal relationship. In other words, the former focuses on loyalty to friends, the 
latter considers loyalty as repayment for kindness to one’s superior. Loyal Retainers is 
generally rejected by Chinese because upholding loyalty at both national and personal levels 




through one’s sacrifice inevitably implies slavish obedience. To Chinese, this obsession 
simply does not match with their ideal way of life. Three Kingdoms is approved of by 
Japanese because it satisfies their hunger for freedom and noble friendship. In the 21st 
century, loyalty and brotherhood remain central parts of the Chinese moral system. It is 
obvious that one’s ultimate sacrifice in the name of loyalty and brotherhood is honored in Red 
Cliff I & II. With rapid economic growth, however, these traditional values come under stress 
as mammonism starts to take over. Johnnie To’s Election (2005) raises the question, ―Your 
brother or gold, which one do you love?‖ Should loyalty give way to greed in the face of 
temptation, or should one’s life be sacrificed in order to remain loyal? These are the issues 
that China needs to reflect on as the country enjoys its economic boom. In Japan, half a 
century of democratization leads to the awakening of personal will. Loyalty presented in 
literary works, thus, starts taking on different forms accordingly. Chūshingura 1/47 attempts 
to highlight one’s aspiration to stay true to the conscience and to break away from the 
collective society. The struggle between individualism and collectivism, thus, is likely to 
continue to provoke debate in Japanese society as well as provide inspiration to writers and 
filmmakers alike.  
 
                                                  
1 The most distinctive difference between Three Kingdoms and Records of the Three Kingdoms is the former‟s 
tendency to praise Liu Bei and degrade Cao Cao. This arrangement contradicts with conventional thinking 
which considers Wei (Cao‟s dynasty) the legitimate empire.  
2 In 1992, China Central Television launched a highly acclaimed 84-episode Three Kingdoms series. In 2008, 
famous television director Gao Xixi also started producing a new version of Three Kingdoms. 
3 In mainland China, the film generated 27 million RMB in box-office revenue on its first-day release. It set a 
new record among the Chinese community.  
4 The theme of chivalry and resistance against totalitarian power is universal. Apart from the famous English 
outlaw Robin Hood, the courageous stories of Chinese kung fu heroes such as Wong Fei-hung and Ip Man are 
also frequently adapted into films. In Japan, approximately 30 films about the fictional character Zatōichi, the 
blind swordsman, have been produced since the 1960s.   
5 Japanese also like to compare Zhuge Liang with their national hero Kusunoki Masashige. Kusunoki was a 
brilliant strategist born in the late Kamakura period, who died in the battle against rebellious Ashikaga Takauji. 
The Meiji Emperor built Minatogawa shrine to commend his loyalty and devotion (Qiu and Wu 2006: 29-31).  
6 According to Watanabe‟s (2009: 68–67) explanation, Cao Cao was determined to build the Empire of Wei 
because he saw no hope in reviving the Han Empire. Liu Bei, on the other hand, saw the revitalization of the 




                                                                                                                                                           
Han Dynasty, the symbol of orthodox Confucianism, as his responsibility. While Sun Quan agreed that 
revitalization of Han would not be possible, he realized his inability to fight against Cao, and therefore the three 
kingdoms scenario was the most viable option for him. Instead of challenging Cao, Sun opted to silently expand 
his area of influence and wait for the opportunity to build his empire.  
7 Yoshikawa Eiji describes Cao Cao as “a great man who is hard to come by in [a] hundred years of time,” 
“erudite, sophisticated, culturally cultivated and militaristically skilled.”    
8 Jidaigeki refers to swordfight film, television drama or theater set in the Warring States period. Some famous 
productions include Kurosawa Akira‟s Seven Samurai and Yōjimbō (The Bodyguard) (1961). The first Loyal 
Retainers film produced after Allied occupation was Tōei‟s Akōjo (Ako Castle) (1952/Ogihara Ryō). 
9 Gunjin chokuyu is an official code of ethics for military personnel. It is to be memorized and cited on 
important national holidays and in ceremonies held by the military. The contents caution military personnel “not 
to be like heroes of old who died in dishonor because, „losing sight of the true path of public duty, they kept 
faith in private relations‟” (Benedict [1946] 2005: 210). 
10 The film tells the story of Shōichirō (Yakusho Kōji) and Rinko (Kuroki Hitomi), a couple who start an affair 
despite being married to different partners. Ultimately, the two have to pay the price once their affair is exposed; 
Shōichirō is demoted by his company and Rinko‟s mother calls her an unfaithful whore. To the Japanese, the 
biggest humiliation is one‟s failure to live up to the group‟s expectation and the most severe punishment is 
abandonment by the group. At the end, the two commit double suicide in order to search for their own “lost 
paradise.” 
11 Director Chen Kaige openly admits that he does not like Hero because he disagrees with the idea of 
“sacrificing an individual for the sake of the group” (Xie and Tan 2003). 
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童話に見る犀星のコンプレックス脱出の努力 １  
An Examination of Murou Saisei’s Efforts to overcome his 
Inferiority Complex through a Study of his Fairy Stories  
 
劉金挙 (Liu  Jinju) 
広東外語外貿大学日本語学部教授   




After  the success of  his  “Young Tri logy” ,  Murou Saisei  experienced the 
f i rs t  creat ive low of his  career.  Encouraged by the populari ty of  fairy t a les  in  
Japanese l i terature at  that  t ime and the success of  his  f r iend Akutagawa 
Ryūnosuke in  the genre,  he began his  f i rs t  period of  wri t ing fai ry ta les .  His  
second creat ive low came during WWII and again Murou Saisei  turned to  fairy 
ta les .  His  fairy ta les  reflect  his  main wri t ing principles  of  seeking compensat ion 
through his  works and real izing his  goal  of  overcoming his  inferior i ty complex .  
In  this  way,  Murou Saisei  appl ies  poetry and reference to  the natural  world  to  
express his  pursui t  of  family warmth.  We also see  uncontrol lable  wild nature 
because of  his  low sel f  esteem within his  descript ions of  taking care o f  young 
l i fe  and his  love for  family and the educat ion of  chi ldren .  His  second period of  
fai ry ta les  i l lustrates  h is  great  compassion toward the young and weak .  
 
 








9.12）は、大正期の『赤い鳥代表作集Ⅰ初期』（小峰書店  昭 51）に選録
され、「鮎吉、船吉、春吉」（昭 16． 4～ 17． 3 連載。昭 17 年４月小学館よ
り単行本刉行）は出版後文部省推薦図書に指定され、さらにほかの作品と
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社  昭 45・12）に編集され、しかも「著者代表」とされている。それから、
「魚介」（原題「人界魚界」 昭 15.1）は『新選日本児童文学２昭和篇』（小
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二、第一の豊熟期の童話おけるコンプレックス脱出の努力  


























































































やき亘る広大な空という対照も巧妙である。 1 3 
という評論と、「性に目覺める頃」に挿入された犀星の「いろ青き魚 /ひね































 （三）か弱いものへの愛惜と家庭的雰囲気への憧れ  
不幸な出生・生立のせいでコンプレックスを抱いた犀星は、幼尐時から
か弱いものに限りない慈しみや愛着を持ってきた。この時期の童話は、抒




















犀星の深層に秘められた欲求、願望」 1 4 にほかならないとわかる。  
もっとも一番印象的なのは、子供への溢れんばかりの愛である。  
 











































































































































































































童の主体性尊重のうえに成立」した「すぐれた児童文学だ」 2 9。  
こんな立場に立って創作された「犀星の童話には、その小さいもの、弱
いもの、無抵抗なものに対するいと惜しみの気持というか、愛の精神とい
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 The purpose of this study was to reveal the ways in which a student 
learning Japanese uses his or her native language and another second language, 
learned prior to Japanese, in the process of writing in the Japanese language. 
The participant in this study was a native speaker of Cantonese who is studying 
Japanese and who has been learning English since preschool.  In order to make 
clear the thought processes involved in writing, we drew up a talk -aloud 
protocol using the think-aloud method, thereby analyzing the subject’s 
cognitive activity. The results of this analysis indicated that the subject’s native 
language, Cantonese, was being used as a metalanguage for considering how to 
proceed with the composition and determining its  content while the s ubject’s 
second language, English,  was used to assist  in conjuring up abstract  vocabulary.  
By applying Vygotsky’s Theory, which analyzes human activity in terms of the 
triangular relationship between subject,  medium and object,  to the part icipant’s 
activity in this study, namely writing, we get two activities:  one activity in 
which the subject  is the participant,  the medium is the subject’s native language,  
Cantonese,  and the object is the composition; and another activity in which the 
subject is  the part ic ipant,  the medium is the subject’s second language, English,  
and the object is  the composition.  Based upon Vygotsky’s Theory, which states 
that  the medium determines the content of the activity,  these results suggest  that  
activit ies which have different me diums play different roles in the process of 
writing a composition.  









われる。作文産出過程のモデルとして示されることの多い Hayes & Flower
（ 1980）のモデルは、作文過程は既有知識の検索、構想、モニタリングや
読み返し、評価修正などが絶えず起こることを示している。つまり、作文









































2 方法  
 





実験時には学習期間は 3 年 9 ヶ月であり、日本語能力試験 2 級に合格済み





2.2 調査時期、実施場所  
2010 年 6 月（来日 10 ヶ月目）、実験者の研究室で実験は行われた。  
 
2.3 作文のテーマ  
 参加者は、「大家族と小家族」「男と女」「車と自転車」「田舎の生活と都
会の生活」「高校生活と大学生活」「マカオの食べ物と日本の食べ物」「マカ






校生活と大学生活」は同様の Kobayashi & Rinnert（ 1992）で用いられた
テーマであった。  
 
2.4 手続き  
参加者の作文過程における思考を明らかにするために、本研究では発話



















































3 結果と考察  
 
3.1 母語である広東語で行われた思考活動の分析  
母語がどのような場面、目的で使われているのかを知るために、参加者














プロトコル 2：作文開始 1 分から 2 分までの発話プロトコル  
















プロトコル 5：作文開始 6 分から 7 分までの発話プロトコル  
男同女（男と女）、いつもたくまし、くて、たくましくて、強い、イメージ
をしているから、よく、男のほうが、 advantage、  ad、  ad、  advantage、 

































 まず、使用時間を見てみると、プロトコル 1～ 7 は作文過程 22 分のうち

















プロトコル 9（プロトコル 5 の再掲）：作文開始 6 分から 7 分までの発話プ
ロトコル  
男同女（男と女）、いつもたくまし、くて、たくましくて、強い、イメージ









プロトコル 9：作文開始 12 分から 13 分までの発話プロトコル  






プロトコル 10：作文開始 18 分から 19 分までの発話プロトコル  
きます。そして、最近、専、専業、主夫もある、もいる。もいる。そして、
最近専業主夫もいる。（辞書を使う） prove, prove, prove, prove, prove,
はっきり示す、ああ、それは、女の、地位が、増えて、  
 











 では、プロトコル 9 で見られた oh my god は抽象的な語彙ではないが、
なぜ用いられたのかを検討してみる。インタビューでたずねたところ、 oh 
my god は、急いでいて緊張しているときに出るとのことであった。さらに、
oh my god に相当する広東語はあるが、使用が年配者に限られており自分
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Abstract  
 
Th i s  paper  d i scusses  gender  inequal i ty  as  represen ted  in  the  v i sua l  
teach ing  mate r ia l s  used  in  Japanese  l anguage  educa t ion .  The  mate r ia l s  we  
examine  a re  “Pho to  Pane l  Co l lec t ion  IV Socia l  and  Ceremonia l  Occas ions”  and  
“Pho to  Panel  Col lec t ion  V Dai ly  Li fe”  pub l i shed  by  Japan  Foundat ion  in  1997  
and  1998 respec t ive ly .  A s t rong  imbalance  be tween  the  dep ic t ions  o f  women  
and  men  has  been  observed ,  wi th  a  c lea r  t endency  to  show women in  dom est ic  
ac t iv i t ie s  whi le  se t t ing  men in  p ro fess ion al  s i tua t ions .  In  addi t ion ,  we  have  
found no  depic t ions  o f  s ing le  pa ren t  households  in  the se  mate r ia l s .  
We a rgue  tha t  these  imba lances  c rea te  a  b iased  p ic tu re  o f  Japanese  soc ie ty  and  
tha t  the  use  o f  these  t ea ch ing  mate r ia l s  no t  on ly  g ives  overseas  lea rners  a  
p reconce ived  impress ion  o f  Japanese  soc ie ty  but  a l so  re in fo rces  s t e reo typ ica l  
gender  ro les .   
 
 























 視 聴覚教材の一般的特性として石田 (1996)は次の点を挙げている。 １  
 １ 、学習意欲を高め、動機づけを強化する。  
 ２ 、経験の限界を拡大する。  
 ３ 、現実を再構成する。  
 ４ 、多数の人々に共通の経験を同時に与える。  






























習慣、文化的行事等を視覚的に紹介するために作られた 」 ３ とあり、当時









4 ジェンダー視点からの分析  
 
 4.1 分析結果  
 現 在入手している「 Ⅰ衣 食住と道具」、「Ⅱ社 会生活」、「Ⅲ自 然と余
暇」、「Ⅴ日 常生活」の４種のパネルの中から、人びとの社会生活や活動













                 注 ）  括弧内の数字はパネルの数  
 












 家庭（ 54）  労働（ 39）  学校（ 28）  余暇（ 36）  
女   性  76％（ 41）  26％ (10) 14％ (4) 17％（ 6）  
男   性  15％（ 8）  62％ (24) 29％ (7) 28％（ 10）  
混合・その他  13％ (5) ９％（ 5）  57％ (17) 56％（ 20）  

















































































なっているパネルが 12 枚、 71％を占めた。（図 2）  












 以上をまとめると、  
①   「 家庭」では女性が中心的な役割を担っている  
②   「 家庭」での男性の家事は補助的な活動に限られている  
③   「 労働」では男性が中心的な役割を担っている  
④   「 労働」では男性の地位が女性よりも高く表現されている  
⑤   「 教育」における高等教育では男性中心、初中等教育では男女   
が均等  








4.2 画像の中にみられる家庭像、女性像、男性像  
 今 回取り扱った写真パネルバンク「日常生活シリーズ」は 4 つの家庭を
想定し、それぞれの家庭生活や社会的活動が紹介されている。これらのモ
デルは「サラリーマン」「商店」「教師」「農家」で、近年増加の一途を
たどる単親世帯（約 140 万世帯）や高齢者世帯（約 785 万世帯） ４ 独居世

















5 本教材を使うことによる影響  
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２  前掲  pp258-259 
３  国際交流基金日本語国際センター『日本語教育用「写真パネルバンク」』
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    The paper focuses on teaching Japanese as a  second foreign language in  
Chinese universi t ies .  The main purpose  is  c lar i f icat ion of  the concept  of  
Japanese-language educat ion as  a  second foreign language ( henceforth,  
Japanese-language educat ion) and point  out  the problems.  Moreover,  i t  
proposes a  direct ion  for  Japanese -language educat ion reform in Chinese 
universi t ies .  
With the process of  economic global izat ion and growth in  the economies 
of  East  Asia,  Japanese-language educat ion is  experiencing a  boom in China.  
But  in  Chinese universi t ies ,  there are  a  lot  of  problems in  Japanese -language 
educat ion.  Fi rst  of  a l l ,  i n  order to  improve the employment  rate  of  graduates ,  
universi t ies  have excessively enlarged the scale  of  Japanese-language 
departments .  As a  resul t ,  Japanese-Language educat ion has been ini t ia ted 
without  a  c lear  unders tanding of  the educat ional  aims .  Secondly,  i t  is  di ff icul t  
to  real ize an effect ive  educat ion and a  qual i ta t ive improvement  of  the studen ts  
because of  a  s t ress  on “quanti ta t ive educat ion” .  Thirdly,  Japanese-language 
educat ion becomes a  means of  sat isfying the Japanese -language Proficiency 
Test  (JLPT) .  Fourthly,  the curriculum has not  been eff icient ly  designed for  the  
bachelor  course .  Fif thly,  special ty  and Japanese -language are separated.  
Therefore,  the direct ion of  Japanese-language educat ion reforms should 
be as fol lows:  set t ing  f lexible  educat ional  aims  according to  the features of  
each col lege ;  developing a  sense  of  uni ty between the tea cher and s tudents  by 
communicat ing face  to  face ,  and changing from “quanti ta t ive educat ion” into  
“qual i ta t ive educat ion”;  Standardizat ion of  the curriculum  and the  educat ion 
method;  convert ing to  language educat ion that  values cul ture ;  and improving 
the special ty.  The direct ion  is  an ideal is t ic  theory to  the end.  To real ize i t ,  we 




should compare the current  s tate  of  each universi ty .  The concrete  methods to  





















1 総合大学における２外日本語教育の問題点   
 







と 3、中国の大学の内、 2007 年までに 265 校が日本語学科を設けており、
2008 年度には新たに 26 校が教育部に日本語学科設立を申請している。そ
























1.2  総合大学における２外日本語教育の問題点  
 

































































































2 総合大学における２外日本語教育改革の方向性  
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異文化  
理解能力   
高度な  
日本語  
運用能力   
総合大学に  
於ける人材育成  
図 2  総合大学における２外日本語教育のモデル  
出所：著者作
成。  


































                                                 
注釈  
1 宿久高（ 2008, pp7-8）は、「日本語ブーム」について次のように述べている。「こ
こ 20 年、中国における日本語教育は急速に発展しているということは周知のと
おりである。調査による正確の数字ではないが、最近の情報によると、学部生教















                                                                                                                                            
3 朱建華（ 2009）、「今年高校新增专业透析」、『中国教育報』、 2009 年 1 月 21 日。  
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Ikeda and Tateoka (2007) defined peer learning as a way in which learners 
learn from their peers through dialogues. They also  considered collaboration among 
peers as a key concept in such learning. Murphey (1996) proposed “Near Peer Role 
Models”, in which he argued that learners are highly motivated to learn from their 
peers if they have similar backgrounds such as ethnicity, age, gender and interests. 
However, Tanaka (2006) reported that Chinese learners tend to have a firm belief that 
languages should be learnt from the native speakers or learners of higher level. Based 
on these discoveries, this paper reports two cases of peer learning practices in Hong 
Kong and discusses the effectiveness and implications of such practices in this setting. 
Firstly, a peer-learning activity in a university class is reported, in which students 
created their own original Haiku and presented them in class followed by Q&A 
sessions and other commenting activities. The authors examine the peer learning 
which took place in such activities and discuss its merits by analyzing the students ’ 
dialogues. Secondly, the paper reports on a practice in a life-long learning program in 
which the students discussed social issues as depicted in Japanese movies and dramas. 
The authors determine how the students stimulated and learned from each other 
through data-analysis of classroom discussions and weblogs. Lastly, the points that 
appeared important in these two practices are summarized and the possibilities and 



























































2.1 創作俳句発表活動  
 以下の流れで行った。【 】は学習活動の単位を示す。なお、このクラスの人数















































































 （以下、省略）                          
 
［ ］内：筆者による加筆 










































① クラス全員の前で発表する活動の前に、グループでの発表活動を行った  
  これにより、学習者は心理的に準備することができたように思われる。 





















































本語を６年間（年間 120 時間、合計 720 時間）受講していなければならない。しか
し、実際には学生の日本語能力の幅は大きい。本稿で報告するクラスでは、日本語
能力試験 1 級に合格している学生が 2 名で、ほとんどの学生は 1 級を目指して学習
している最中だった。また、2 級を目指している学習者も 2 名いた。 
 受講者数は 15 人で、うち 11 人が女性である。社会人のためのクラスということ
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ランドの場合」（28~38 頁）では、ウィーン大学、ブダペスト大学、ヘルシンキ大学、「第 3 節 
日本語講座の展開と社会背景：黎明期のイタリアの事例」（38~52 頁）では、フィレンツェ王
立高等学校、ヴェネツィア王立商業高等学校、ローマ大学、ナポリ王立東洋学校の事例が紹介










「第 2 章 文化事業としての日本語講座支援と実態」（65~132 頁）では、「日本側が講座支
援をはじめた 1930 年以降に焦点をあて、日本人講師の着任の経緯や給与等をもとに支援の実
態、さらに講義科目や学習者の実態を明らかにし、地域的・時代的特徴について論ずる」（65
頁）とし、「第 1 節 支援の基盤と概況」（65~69 頁）では、｢国際文化振興会（KBS）の設立、
外務省欧亜局文化事業部への国際文化事業第二課・三課の設置により、国家主導の対外文化交
流事業の基盤が作られ｣（66 頁）、また、「講座を担当する日本人日本語講師に対して助成金が
講師手当てとして支払われた」（69 頁）こと、「第 2 節 日本人講師の着任状況」（70~87 頁）
では、ドイツ、イタリア、ハンガリー、フィンランド、ブルガリアにおける講師の着任状況、
「第 3 節 講師をめぐって」（88~100 頁）では、渡欧の目的と活動、複数機関で教えるために
生じた煩雑な移動、講師の人事権に関してベルリンの日本大使館が関与した状況、「第 4 節 講




日本の研究が紹介されているため 2. 中国研究の文献を読む手段として」（126 頁）の 2 点に、
趣味として学ぶ学習者の動機は、「1. 時間的余裕のある富裕層 2. 女子学生や医学部の学生
（戦時下） 3. すでに複数の非印欧語をこなすポリグロット」（126 頁）の 3 グループに集約
されるとしている。なお、学習動機に影響を及ぼしたと思われる対日観についてまとめると、
「1. 日露戦争における「小国」日本の勝利によって、帝政ロシア下にあった北・東欧地域の人々
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の間に形成された対日観 2. シベリア流刑囚、第一次世界大戦時の捕虜として日本人と接した
ときの直接体験によって形成された対日観 3. 同盟機運の中で醸成された対日観」（131 頁）
の 3 点となると言う。 
「第 3 章 日本人講師の事例」（133~168 頁）では、「1930 年代以降教壇に立った延べ 35 名
にのぼる講師の中」（133 頁）で、「第 1 節 日本語教授経験を有して渡欧した講師：村田豊文」
（133~146 頁）、「第 2 節 語学教育に徹した講師：岩倉具実」（146~154 頁）、「第 3 節 注目
された講師：桑木務」（155~168 頁）の 3 名を取り上げ、「教授活動に関する記録や学習者の証
言記録をもとに、当時の日本人講師の実像に迫る」（133 頁）ことを目指している。 
「第 4 章 日本語講座の諸相」（169~278 頁）では、「第 1 節 対欧文化事業と日本人講師」
（171~192 頁）において、「日本語講師たちは、欧州学問事情に通じた文化事業の実践者であ
り、当時の日本文化事業に対する明確な視点を持ち、KBS 関係者を逆に啓蒙する立場にあった
と言っても過言ではない」（192 頁）こと、「第 2 節 講座の目的」（192~214 頁）は日欧間の





が確立にいたった｣（231 頁）こと、「第 4 節 日本語講座開設に対するドイツ側の認識」
（232~254 頁）において、｢日本から政治的に利用されることや、日本側によって押し切られ
た形で講座を拡張することには難色を示しながらも、現在の担当者らの地位を安定的なものに
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者の読解力を比較分析するー」、『日本語教育論集 世界の日本語教育』第 16 号、
国際交流基金、19－33 
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